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Before	
  you	
  start	
  teaching	
  pronuncia5on,	
  you	
  
have	
  to	
  rid	
  yourself	
  of	
  common	
  myths.	
  

Myth:	
  An	
  accent	
  is	
  something	
  that	
  can	
  be	
  “removed”	
  
from	
   someone’s	
   speech	
   pa:ern,	
   e.g.	
   “to	
   lose	
   an	
  
accent.”	
  
	
  
Be:er:	
  If	
  students	
  think	
  of	
  the	
  target	
  speech	
  pa:ern	
  
as	
   “an	
   accent	
   that	
   they	
   are	
   puBng	
   on,”	
   then	
   they	
  
are	
  more	
   likely	
   to	
   accept	
   the	
   odd	
   feelings	
   they	
  will	
  
experience	
  when	
  using	
  it.	
  
	
  



Beware	
  of	
  assuming	
  that	
  students	
  can	
  repeat	
  
what	
  they	
  hear.	
  

Myth:	
  “Ear	
  training”	
  is	
  an	
  effecGve	
  accent-­‐reducGon	
  
technique.	
  Most	
   people	
   can	
   imitate	
   the	
   sounds	
   you	
  
model	
  for	
  them.	
  

	
  
Fact:	
   The	
   ability	
   to	
   imitate	
   accents	
   is	
   rare.	
   Most	
  
people	
  cannot	
  hear	
  sounds	
  that	
  do	
  not	
  belong	
  to	
  the	
  
repertoire	
   of	
   their	
   naGve	
   language.	
   A	
   much	
   more	
  
systemaGc	
  approach	
  is	
  needed.	
  

h9ps://www.youtube.com/watch?v=lz0IT4Uk2xQ	
  



What	
  is	
  taught	
  in	
  pronuncia5on	
  training	
  is	
  oUen	
  
not	
  what	
  the	
  students	
  most	
  need.	
  

Myth:	
   Accents	
   consist	
   primarily	
   of	
   systemaGc	
  
pa:erns	
   of	
   pronunciaGon	
   errors.	
   As	
   such,	
  
pronunciaGon	
   training	
   is	
   best	
   done	
   by	
   teaching	
  
students	
  the	
  sounds	
  of	
  English.	
  

	
  Fact:	
   IntonaGon	
   and	
   rhythm	
   together	
   with	
  
muscularity	
   and	
   resonance	
   carry	
  much	
  more	
   of	
   the	
  
essence	
  of	
  a	
  language	
  than	
  individual	
  sounds.	
  



What	
  is	
  taught	
  in	
  pronuncia5on	
  training	
  is	
  oUen	
  
not	
  what	
  the	
  students	
  most	
  need.	
  

Myth:	
   If	
   intonaGon	
   is	
   an	
   important	
   factor,	
   students	
  
can	
  make	
  progress	
  only	
  by	
  learning	
  and	
  using	
  every	
  
subtle	
  pitch-­‐change	
  pa:ern	
  used	
  by	
  naGve	
  speakers.	
  

	
  
Fact:	
   Pitch-­‐change	
   and	
   rhythm	
   characterisGcs	
  
contribute	
   enormously	
   to	
   the	
   authenGc	
   naGve	
  
impression	
  of	
  many	
  languages	
  and	
  dialects.	
  



Everyone	
  has	
  an	
  accent.	
  

Actors	
  “put	
  on”	
  accents	
  to	
  play	
  different	
  
characters.	
  

	
  
Presen5ng	
  oneself	
  to	
  the	
  world	
  does	
  not	
  feel	
  
the	
  same	
  as	
  it	
  did	
  when	
  using	
  the	
  first	
  language	
  

or	
  its	
  pa9erns	
  of	
  rhythm	
  and	
  intona5on.	
  



Elements	
  of	
  English	
  Speech	
  

An	
  overview	
  of	
  the	
  places	
  of	
  
ar5cula5on	
  and	
  mouth	
  movements	
  

required	
  in	
  English	
  
	
  



Educated	
  English	
  speech	
  consists	
  of	
  three	
  
main	
  components.	
  



By	
  sounds	
  is	
  meant	
  the	
  consonants	
  and	
  vowels	
  
that	
  make	
  up	
  the	
  words.	
  



Rhythm	
  refers	
  to	
  the	
  alterna5on	
  of	
  stress	
  and	
  
vowel	
  quality,	
  and	
  the	
  placement	
  of	
  major	
  stress.	
  



Rhythm	
  is	
  also	
  characteris5c	
  of	
  phrases.	
  



Melody,	
  the	
  third	
  component,	
  consists	
  of	
  a	
  pitch	
  
jump	
  on	
  the	
  word	
  with	
  focal	
  stress,	
  then	
  the	
  

movement	
  of	
  pitch	
  aUer	
  the	
  jump.	
  



The	
  Sounds	
  of	
  English	
  

An	
  overview	
  of	
  the	
  places	
  of	
  
ar5cula5on	
  and	
  mouth	
  movements	
  

required	
  in	
  English	
  
	
  







Phrase	
  Rhythm	
  and	
  Melody	
  

The	
  special	
  rhythm	
  and	
  melody	
  of	
  
English	
  

	
  



Speakers	
  help	
  listeners	
  follow	
  their	
  message	
  by	
  
breaking	
  u9erances	
  into	
  thought	
  groups.	
  



Thought	
  groups	
  consist	
  of	
  meaningful	
  
gramma5cal	
  units.	
  



Listeners	
  depend	
  heavily	
  on	
  phrase	
  rhythm	
  to	
  
make	
  sense	
  out	
  of	
  your	
  message.	
  



The	
  more	
  thought	
  groups	
  you	
  use,	
  the	
  more	
  
empha5c	
  your	
  message	
  sounds.	
  



Each	
  thought	
  group	
  usually	
  contains	
  one	
  focus	
  
word	
  that	
  receives	
  primary	
  stress.	
  



Within	
  a	
  thought	
  group,	
  phrase	
  rhythm	
  prevails.	
  



Each	
  thought	
  group	
  has	
  its	
  own	
  pa9ern	
  of	
  
melody	
  and	
  intona5on.	
  



Within	
  a	
  thought	
  group,	
  words	
  are	
  linked	
  
smoothly.	
  



The	
  stresses	
  in	
  a	
  phrase	
  occur	
  at	
  regular	
  
intervals.	
  



Focal	
  Stress	
  in	
  Discourse	
  

Using	
  focal	
  stress	
  for	
  further	
  
informa5on	
  signaling	
  

	
  



Neutral	
  focal	
  stress	
  occurs	
  on	
  the	
  last	
  stressed	
  
syllable	
  in	
  a	
  thought	
  group.	
  



Neutral	
  focal	
  stress	
  applies	
  equally	
  to	
  
statements	
  and	
  ques5ons.	
  



Focal	
  stress	
  normally	
  falls	
  on	
  content	
  
words.	
  



More	
  specifically,	
  focal	
  stress	
  signals	
  new	
  
informa5on.	
  



New	
  informa5on	
  can	
  be	
  in	
  one	
  word	
  or	
  a	
  
string	
  of	
  words,	
  but	
  focal	
  stress	
  will	
  
typically	
  fall	
  on	
  only	
  one	
  word.	
  



Old	
  informa5on	
  has	
  already	
  been	
  men5oned	
  or	
  
is	
  already	
  known	
  in	
  the	
  speaking	
  situa5on.	
  



Focal	
  stress	
  and	
  phrase	
  melody	
  work	
  together.	
  



When	
  the	
  last	
  stressed	
  syllable	
  in	
  a	
  phrase	
  is	
  the	
  
last	
  syllable	
  in	
  a	
  word,	
  intona5on	
  glides	
  down.	
  



The	
  step-­‐or-­‐glide	
  principle	
  applies	
  also	
  to	
  
rising	
  intona5on.	
  



English	
  speakers	
  use	
  a	
  wide	
  range	
  of	
  pitch	
  changes	
  
within	
  the	
  natural	
  register	
  of	
  their	
  voice.	
  



Statements,	
  requests,	
  commands	
  and	
  
wh-­‐ques5ons	
  use	
  a	
  2-­‐3-­‐1	
  range.	
  



Yes-­‐No	
  ques5ons	
  use	
  a	
  2-­‐3	
  range.	
  



Contrasts	
  and	
  Comparisons	
  use	
  a	
  3-­‐2-­‐4-­‐1	
  or	
  
4-­‐2-­‐3-­‐1	
  range.	
  



Lists	
  and	
  series	
  use	
  repeated	
  2-­‐3	
  moves,	
  
terminated	
  by	
  a	
  2-­‐3-­‐1	
  conclusion.	
  



Alterna5ve	
  choice	
  ques5ons	
  use	
  2-­‐3	
  /	
  2-­‐4-­‐1	
  or	
  
2-­‐4	
  /	
  2-­‐3-­‐1	
  moves.	
  



Double	
  yes-­‐no	
  ques5ons	
  use	
  2-­‐3	
  /	
  2-­‐3	
  moves.	
  



Tag	
  ques5ons	
  use	
  ques5on	
  intona5on	
  to	
  signal	
  
a	
  real	
  ques5on,	
  statement	
  intona5on	
  to	
  signal	
  

expected	
  agreement.	
  


